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XAPAKTEP CUHOHHUMHHU TJATOJIbHbIX ®PA3EOJIOTMYECKHX
EOAWHUL, PABHOTO TUNIA (MIUOMATHYHBIX H
HEUJHUOMATHYHBIX) B COBPEMEHHOM AHIJIHHCKOM
SI3bIKE

H. KAMEHELKANWTE

I. Beenenne: 1. IlocranoBka Bompoca 2. Ocof6eHHOCTH CHHOHHMHH
¢paseosornueckux enuHul, pasHoro tuna. 3. O6muii xapakrep ce-
MaHTHYECKHX Pa3/HUHi MeX]y CHHOHHMaMH.

II. Paznuuusi Mexay CHHOHMMaM¥ — HAMOMATHYHBIMH H HEHJHOMa-

THYHBIMH ¢paseonorusmamu. 1. Cemantuyeckue pasauuns. 2. Cru-
JIUCTHYECKHE Pa3JInyus.

I. Beegenue

1. IlocraHoBka BOmMpoca

Ilox TepMHHOM <«CHHOHMM» NPHHSTO NMOHUMATh JIEKCHYEeCKHe €AHHHUbI,
OTHOCAIMECS] K OJHOH uacTd peud, o603Hayaoliue OAHO MOHATHE H HMelO-
IIHe B CBOEM 3HAauYeHHH OJHOBDEMEHHO OOLIHOCTb M pa3anyusi. IT0 Haubo-
Jee ofllee onpejfeleHHe CHHOHMMA OJMHAKOBO OTHOCHTCS K JIOGOro pona
JeKCHUeCKOll CHHOHHUMHUKe, OYAb TO CHHOHHMHUKA CJIOB, (pa3eosOrHuecKux
eMHHL WJIH CJOB H (hpa3eosOTHUECKHX eIHHHI. De3yclOBHO, KaXaOMy
U3 MNepeulcleHHBX BUJAOB JEKCUYECKON CHHOHHMHM NPUCYIUH CBOHM CHELM-
tuueckne OCOGEHHOCTH, OJHAKO NOHATHE CHHOHMMUYHOCTH BO BCE€X CJy-
4yasX OCHOBBIBAeTcsi Ha Tex ke Kpurepusix. ITostomy, Ha Ham B3rasg,
onpefessisi TEPMHH <«CHHOHHMBI BO ()paseosiOTHH», MOXHO HCXOAMTb U3
OGLIENPHHATOIO OMNpefeJieHUs] CUHOHHMOB CJIOB.

Hcxonga u3 Takoro noHHMaHHs CHHOHHMA BO (ppaseo.nomu, HaMHy B
CHHOHUMUYECKHH pPAaa BKJIOUYAIOTCA (ppaseo.nomuecxn-e eIHHULIbl — 3KBH-
BaJICHTHI rJaroJia, o6o3HayamuHe OAHO NNOHATHE, KOTOPble, HMesl OXHO WJ/H
HEeCKOJIbKO CXOJHBIX 3HaquI/II'71, B TO Xe BpeMsda pas3JH4YarOTCad OTTEHKaMH
3HAYeHHS MJAH CTHIHCTHYECKOH XapaKTepHCTHKOﬁl.

B orauune OT CHHOHHUMHKH CJI0B, KOTOpass HCXOOAHT H3 OnpeacjeHus
3HAaUYeHHs1T caMoro cJoBa, He3aBHCHMO OT €ro MOp(bOJIOI‘H'-XECKOFO cocrasa,

1 3a ocHoBy B3siTO ompenenenne cuHonuma M. B. Apuosbn (cM. M. B. ApHoaba,
JlexcHKosorus aHrimiickoro asblka, Mocksa, 1959, ctp. 276).
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T. €. BHyTDeHHell CTPYKTYPHI, JeKCHUecKass CHHOHHMMKA (pa3eosorHueckux
€AVHHL HCXOMMT H3 ONpelesieHHs 3HauyeHHs caMoro ¢paseosorusMa c yuye-
TOM OCOGEHHOCTeH ero BHYyTPeHHeH CTPYKTypbl — €ro COCTaBHHIX yacTell.
3nauenue ¢paseosiorusmMa ONpefelsieTCss OTHOLICHHEM 3HAUEHHS LeJI0To K
3HAYEHMIO ero CocTaBHbIX wacTed. OQHAKO OTHOLUIEHHe 3HAUeHHS LeJOoro
K 3HAaYEHHIO CBOHX COCTABHBIX uyacTeH y ¢pas3eoJOrH4eCKHX €JMHHIL HMeeT
HeOJHHAKOBLIH Xapakrtep. Basars, Hanpumep, ¢pazeoaorusm to make a
mistake. To make a mistake cemMaHTHuecKH AeJMM: B HeM JIETKO BHIfle-
JSI0TC ABA JIEKCHYECKHX KOMIIOHEHTa — OCHOBHOH, CTep:KHeBOH, fIBJASIO-
IIMACS CYUIeCTBHTEJNBHBIM B [PSMOM 3HAueHWH, U BTOPOCTENEHHHIH, He
CTEePIKHEBOH, fABJAIOIMUIACA IJaroJoM Bo ()pa3eosOTHYECKH CBSI3aHHOM 3Ha-
yeHud. 3HaueHHe ¢paseosorusma to make a mistake MOTHBHDOBAHO H
obpasyercsi N3 3HaYeHHH ero ceMaHTHYeCKH AeJHMbIX KOMNOHeHTOB. Muaue
rOBOpsi, 3HaueHHe (paseosorusmMa to make a mistake ABJAsSeTCT CYyMMOi
3HAYEHHS ero JeKCHYeCKHX KOMIIOHEHTOB, T. €. NPAMOTO 3HAuYeHHs Cy-
LIECTBUTEJNBLHOTO M CBS3aHHOTO 3HAaueHMs IJarona?. B 3TOM H COCTOMT
XapakTep OTHOLIeHHH 3HauyeHHs (paseo/]Oru3Ma IO OTHOIIEHHIO K 3HAYEHHIO
€ro COCTaBHHIX 4YacTeH.

3HaueHHe 1leJIOT0 1O OTHOLIEHHI0 K 3HAUEHHIO COCTABHHIX uacreit ¢pa-
seosiorusMa to come to the wrong shop HMMeeT COBCeM HHOH XapakTep:
JleKCHUeCKHe KOMIIOHeHTHl (ppaseosorusMa to come to the wrong shop
«SIBJSIIOTCS BbIpa’KeHHeM [eJIOCTHOTO 3HAYEHHs, HO 3TO LEJIOCTHOE 3Haue-
HHe SIBJsSeTCS NPOM3BeJeHHeM, BO3HHKAIOIHUM H3 CJIHMAHHA 3HaueHH# Jiek-
CHYECKUX KOMIOHEHTOB»3. 3HaueHue ¢dpaseosorusMa to come to the wrong
shop aBasieTcst nepeHocHeIM. OHO TOXe MOTHBHPOBAHO, HO B MeHbllell CcTe- .
neHd, 4eM 3HaueHue ¢paseosoruaMa to make a mistake. Ero xkowmmo-
HEHTH, B OTJIHYHe OT KOMIMOHEeHTOB to make a mistake, CeMaHTHYECKH He-
AeNMMbl M NOJYHMHEeHbl efUHCTBY ofliero o6pasa HJIH eAHHCTBY DeanbHOTO
3HaueHuA.

Taxum o6pasoM, (paseosoryueckHe eIHHHIB OTJHYAIOTCA IO Xa-
PaKTepy 3HaueHHss B TOM CMBHIC/JE, UYTO OTHOLIEHHE 3HAYeHHS LEeJI0T0 K
3HAUEHMIO COCTAaBHHIX 4acTell HeOAWHaKoBO. PasHbL! Xapakrep OTHOLICHHS
3HAYeHHs LeJIOTO0 K 3HAYEeHWIO COCTABHBLIX yacTed oOycJoOBJHBaeTCs 0coGeH-
HOCTAIMH BHYTPEHHEH CTPYKTYpH (Dpa3eosoru3MoB: CTeleHbl0 MOTHBHPO-
BAHHOCTM M CHASHHOCTH JIEKCHUECKHX KOMIIOHEHTOB KaxKA0ro (paseoJio-
rusma.

O6ycsoBiuBasg XapakTep 3HaueHHUil (Pa3eoNOrMYecKHX eIMHHL BOOO-
ille, BHYTPeHHsis CTPYKTypa (pa3eosoru3MoB OOGYyC/JOBAMBAeT H Xapakrep
3HayeHMs] CHMHOHMMHYHHIX (paseosoruueckux eiuHul (to make a mista-
ke — to come to the wrong shop sBJISIOTCS CHHOHMMamu). B cBssu
C 3THM 4 BO3HHKaeT BONPOC O TOM, BJIHAET JIH BHYTDEHHSAS CTPYKTypa
({pa3eosioru3sMOB Ha HX CHHOHMMHKY, HJIH, HHAye TOBOPS, OKa3biBas BJIHsI-

2 U B. Apuoanbn, Jlexcukosorus aurnufickoro sswika, Mocksa, 1959, crp. 199.

3 B. B. Bunorpagos, O6 ocHOBHEIX THIax ()Pa3ecJiOrHYeCKHX eIHHHI B PYCCKOM
asbike, B ¢6.: A. A, lllaxmaros, C6opHuK craTelt H MaTepHanaoB, Mocksa—Jlenunrpan, 1947,
crp. 357.

¢ Tam xe.
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HHe HA XapakTep WX 3HAUEHMS, BJHSET JU BHYTPEHHAS CTPYKTypa ¢paseo-
JIOTM3MOB TaKXke H Ha XapaKTep HX CHHOHHMHHU?

Kak u3BecTHO, B T/arolbHON ()pa3eosiorHy COBPEMEHHOTO aHIJMii-
CKOro #i3blka HMeeTcsi MHOTO CHHOHUMOB-(pa3eo]oru3MOB OAHOTO H TOTO
xe tuna. HanpuMmep, cuHoHuMaMmu siBnsioTcs (ppaseosioruueckue eRMHMILE
to come to the wrong shop — to back the wrong horse — to take the
wrong sow by the ear’, KoTophie, HcxoAd u3 0COGeHHOCTeH HX BHYTpeH-
Hell CTPYKTYpHl, MOXHO Ha3BaTb H/HUOMAaTHUHBEIMH, HMAH XKe (pa3eosoru-
uecKHe eJUHHMIB KaK to make one's departure — to take one's departu-
re — to make one’s exit’, KoTopele N0 TeM Xe cOOOpaXKeHUAM MOKHO
Ha3BaTb HEeUAMOMATHUHEIMH,

KpoMe TOro, mocrosbky, NOCKOJBKY ONHO H TO IKe€ MNOHATHE MOXKeT
ObHTE 0603HAYEHO KaK OGpa3HBIMH, 3KCIPECCUBHBIMHM, TaK H HeoOGDa3HLIMA
CpenCcTBaMH BBHIPAXKEHH$, B TJAroJbHOH (hpa3eosornd COBPEMEHHOrO aHrJMi-
CKOTO f3blKa COOTBETCTBYIOlLlee MeCTO 3aHHUMAIOT CUHOHMMBI, OJMH U3
KOTOpHIX ABJfAeTcs HAMOMaTH4YHOH, a Apyro#i HeuguoMaTHyHOH ¢paseoso-
ruueckuMu enununamu. MHaue romops, Hapsny ¢ cHHOHMMaMH-¢dpaseodo-
TM3MaMH{ OJHOTO M TOrO e THNA HMEITCd H CHHOHMMB-({Pa3eosorH3Mbl
pasnoro tuna. Hampumep, to make one's appearance — to show one'’s
face.

Leanlo Hacrosilllell cTaThH SIBJsETCH aHanu3 ocoOeHHOCTEH 3TOH (Tpe-
Thell) TPyNmbBl CHHOHHNMOB BO ({pa3e0/IOTHH.

2. OcoGeHHOCTH CHHOHMMHH ¢ pa3eoyOrHyecKHX eaMHMLY
pa3Horo THNa
Ilo oco6eHROCTSM HX JIEKCHUECKOTO COCTABa CHHOHMHMHYHBlE dpaszeoJo-
TH3MBl P23HOrO THNA HeJdsATCs HAa 3 TpYIUIbL:

K nepBofi OTHOCSITCS CHHOHUMEBEI C COBEPIIEHHO Pa3HbIM JIEKCHYECKHM
CcoCcTaBoOM, HanpuMmep: to make a mistake — to come to the wrong shop,
to hold counsel — to lay heads together.

Bropyo rpynmy cocTaBifiOT CHHOHMMBL, HMeIOlLiMe 3THMOJIOTHYECKU
POACTBEHHBI KOMMNOHEHT MJH €r0 CHHOHUM, SIBASIIOIMUHCA CMBICAOBEIM -
CTepXKHeM KakK HeHJHOMATHUHOH, Tak H HIHOMaTHYHOH ¢paseosornueckoi
enuHHub. Hanpumep: to give a scare, to give a fright — to scare (to fright-
en) somebody out of his wits; to give a hiding — to beat somebody black
and blue, to flog somebody within an inch of his life.

Tperbio rpynny cocTaBAfiOT TaKMe CHHOHMMBI, Kak:
to keep dark —to keep secret,
to earn one's bread — to earn one's living,
to make a leg — to make a bow,

5N. Kameneckaiteé, Metaforiniy frazeologiniy junginiy sinonimika dabartinéje
angly kalboje, YueHble 3anuckH BHABHIOCCKOrO TroOCyJapCcTBEHHOrO YHHBEPCHTETa KM.
B. Kancykaca, Cepusa ucTOpHKO-HIOJOTHUECKHX HayK, T. 4, 1958, crp. 285—307.

¢ N. Kameneckaité, Paprasty (ne metaforiniy) veiksmaZodiniy frazeologiniy
junginiy sinonimika dabartinéje angly kalboje, Yuenble sanucku Buabniocckoro rocypaper-
BEHHOro yHuBepcuTera MM. B. Kamcykaca, SIabikosnannme, 7. 1, 1958, crp. 185—-202.
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to keep somebody in the dark -— to keep somebody in ignorance,
to keep somebody on tenterhooks — to keep in suspense,

fo make one's lucky —to make one's escape,

to be in a corner — to be in a difficulty,

to be at sixes and sevens -— to be at variance,

to set somebody by the ears — to set at variance,

to be in high feather —to be in high spirits,

to drive somebody out of his senses — to drive mad,

to put somebody through his paces — to put to the test,

to go to the dogs, to go to pot, to go to pigs and whistles — to
go to ruin u T. 1.

Y 3THX CHHOHHUMOB MHOr'0 OGILETO: BO-NIEPBLIX, Y HHX OMMH H TOT XKe
riiarojt B JIGKCHYeCKOM COcTaBe. Bo-BTOpHIX, y HHX OAMHAKOBas WIH OYeHh
MoxoXas JeKCUKO-CHHTAKCHUYecKas CTPYKTypa. B-tperbux, nMenHofi KoMmo-
HEHT HAMOMATHYHOH (Pa3eo/orHueckoil eiHHMLB 00pasHO nepudpasupyer
VMMEHHOH KOMIIOHEHT CBOero cHHOHMMA. Taxum o6pasoM, HAMOMATHUHAHA
{)paseosiornyeckas efuHuLa sABJsgeTcs o6GpasHoil nepucdpasoit cBoero cu-
HOHMMAa — HEHAUOMATHYHON IVIaro/JiLHOH (PpaseosornyeckKo e AHNHUIH.

C epBOro B3rJdxa MOZKET Kas3aThCd, UYTO pPasjnvYug MeXAY TaKHMH
CHHOHHMMAMH TOJBKO CTHJHCTHUecKHe. ClresaTh TakKoe 3aKJJIueHHe TIOMOo-
raloT U CJ0BapH, 0OBACHSIS TOBOJLHO YAaCTO 3HauYeHHE HAHOMATHYHOTO qua-
3€0J1I0TH3MAa 3HaueHHeM ero HeuJHOMaTHUUYHOTO cHHOHHMA’.

OxHako nedAo oOcToHT He TakK. Mexny «oGpasHbIMH NepudpasaMu»,
KaK MOKa3aHO HHIKe, BCerJa HMeIOTCS U CeMaHTHuYecKUe pa3JHuHs, NpaBia,
MposiBJIeHHe HX B HEKOTOPHIX CJIy4asdx sIBJISIETCSI KOHTEKCTyaJbHO 00YCJOoB-
JICHHBIM.

E I

B cuHoHumMuun ¢pa3eonornqecxnx €IHHHUL, PasHOro Tuma, €CTeCTBEHHO,
AOJMIKHBI OTDaxKaTbCAd CEMAaHTHUYECKNE€ U CTHJUCTHYECKHE 0COO6EHHOCTH Kak
HAHOMATHYHBIX, TAaK H HEHAHOMATHYHBIX CppaSGOJIOl"PBMOB.

CymHOCTb MAHOMATHYHOrO ()paseosoru3Ma COCTOUT B ero 06pasHOCTH,
C KOTOpO# TecHeHlMM 06pa3oM cBf3aHAa IMOLMOHANbHAS 3KCIPECCHBHOCTh
¢dpaseosorusmMa. IMOUHOHANbHASL SKCIIPECCHBHOCT HAHOMATH4YHOH (hpaseo-
JIOTHYECKON eAMHHIL, B CBOIO Odepelb, COCTaBJseT €& OOILYI CTHJHCTH-
YeCKyl0 XapaKTePHCTHKY, Kak 06pasHOro CpejCTBa BhIpaKeHHS.

HeuguoMmatuunas ¢paseosoruiueckass efMHHUA, B OTJHUHE OT HIHO-
MaTHYHO#, KAK CPEACTBO BHIPAXKEHUS SIBJSETCS, B OCHOBHOM, CTHJIMCTHYECKH
HefitpanbHod. [laxke B Tex cayyasix (a oHM MaJjlouMCJEHHBI), KOTAA IJ1aroJ
HeHJMOMAaTHYHOTO (ppaseosiorusMa spjasercss o6pasHbBIM B cBoeM (ppaseo-
JIOTHYECKH CBSI3AHHOM 3HAUeHMH, HEHIHOMATHUHBIA $pa3eoorusM sBJjsieTcs
MeHee oOpa3HBIM, yeM MAMOMaTHuHBIA. Hanpumep, nauoMaruusble ¢pazeo-

7 Hanpumep, Mbl HaxoiuM cienyiolie onpefesenust B The Concise Oxford Dictio-
nary: to keep a thing dark — to keep secret; to be on tenterhooks — to be in a state
of suspense; to set by the ears — to set at variance.
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Jgoruambi to show one’'s face, to take time by the fore lock aABadIOTCA
Gosiee 06pasHbIMH BLIPAXKEHHSIMH, YeM HX CHHOHHMH to put in amn appear-
ance, to seize an opportunity.

CrnenoBare/ibHO, BO-NEPBBIX, pa3jinuHe MeXJy HIHOMATHYHOH H He-
HAHOMATHYHOH ()Pa3eo/IOTHYECKOH eNMHHLell 3aKJIIo4aeTcs B HX CTHJIHCTH-
yecKHX GYHKIUAX: oqHa o6o3Hauaer NOHgTHe o6pasHo, a JApyras — Jubo
coBceM HeoOpasHo (give a look), 1u6o TOJbKO C 3JeMeHTOM o6pa3HOCTH
(shoot a look).

Takum o6pa3oM, NepBOil OTJAHUYUTENbHON OCOGEHHOCTBIO CHHOHHMHU
€JIMHHIL] Pa3HOTO TUMA SBJsgeTcs 0053aTebHOE Haldule CTHINCTHYECKHX pas-
Juuuit Mexnay cuHoruMamu. M3 storo caenyer, uto B CHHOHMMHM ¢pa3seoJo-
TMYECKHMX eJMHMI[ Pa3HOro THNa HeT Mueorpadnuyeckux cuHonumoB. EE€ co-
CTaBAAIOT CTHAUCTHKO-HAeorpadHyecKHe ¥ CTHIHUCTHYECKHEe CHHOHMMBIL,

BTOpaH OTJIHUUTC/IbHAA 4YepTa CUHHOHHMUH (bpaseonomqecxnx eAHHUIL
pa3Horo tamna COCTOUT B ob1em Xapakrepe CeMaHTHYCCKUX pa:—mnqnﬁ MeX-
Ay CHHOHUMAMH.

3. O6uwHi xapakTep CeMaHTHYECKMX Pa3JH4yHii MeXIy CHHOHHMAaMH

Xapakrep ceMaHTHYECKHX pas3iu4uil MeXJIy CHHOHUMHUYHBIMH ¢paszeo-
Joru3Mamu pasHoro rtuna opsHopogen®. Oun 3akJjwoyaercss B TOM, UTO
HedJ©oMaTHUHAsA (paseosorudeckas efnHuia o6o3Havaer obiee 751 CHHO-
HUMOB JIOHATHe O6OOLIEeHHO, a HAHMOMAaTHYHAs — JeTaJH3HPOBaHHO, OH}-
¢depennupoBanHo. Hanpumep, HenpHoMaTuuyHHle ¢paseoyoru3mMbl to make
haste, to give help, to make one's appearance, to make a mistake, to
take up one's residence, to take up one's abode, to be in a difficulty
M T. A. 0603HAYAIOT NOHATHS <«OLIAOUTLCH®, <IIOMOUB», (IOSIBHUTbCH», «TO-
POMHUTBCSI», IOCENUTBCA», <GBITh B TAKENOM MOJ0KEHHH» 0606IIEHHO: Bellb
OLINOUTBCA UYeJOBEK MOXKEeT B CAMBIX pas3HbIX cJyuyasix; MOMOIIbL MOXKHO
0Ka3aTb PAa3HOTO pORA JIOAAM, HAXONSMIMMCHA B pasHbX o6CTOATENb-
CTBaxX; NOCEJIUTLCA MOXKHO Ha pas3Hoe BpeMsi ONHOMY WJIH C KeM-HUGYAb;
NOABJATECS MOTU'YT Kak JIIOJAH, TaK H Belld B pa3HbIX MecTax; MOXHO TO-
pONHUTBCH B CaMbIX Pa3HBIX cAyuasxX; HaKOHel, TsxKeJoe TIOJOXKeHHe, B
KOTOPOM HAaXOJAUTCS UeJOBeK, sIBJIsieTcs ClIeJCTBUEM DPa3HbIX NpHUMH. BHI-
HIeNpUBeIeHHbIE HeUAWOMaTH4Hble TJarojbHble (paseosNOrH3MBl  OYeHb
06061eHH0 0003HAYAIOT COOTBETCTBYIOLIHE NOHATHA, He HubdepeHunpya
X HH B Koed Mepe. A, Kak H3BeCTHO, MMeHHO NoTpeGHOCTh AU epeHLH-
POBAHHOTO, NETaMH3UPOBAHHOIO 0GO3HAUEHHS MOHATHH M MNOPOXKAAET CH-
HOHUMB, CHHOHUMHYHLIE OPHUBENEHHBIM BBHIEe HEHAHOMATHUYHBLIM TJAroJb-
HBIM (pa3eosOrH4ecKUM eAMHHLAM HIHOMaTdyHble (pa3secNOTH3Mbl Kak
pa3 W BHNOJHAIT 3Ty (YHKUHIO: OHH 0CO3HAYAIOT Te XKe TMOHATHA

8 B pancHeilileM CeMaHTHUeCKHe pasuyds MeEXJAY CHHOHHMHUHBIMH (pa3eoJiory-
YeCKHMH €JIHHHIIAMH PasHOro THMA pa3bHpaloTCH OTHAENBHO, C ILeJblo BBIAEAATb HX Hanbo-
jgee sicho. OnHAKO uMeeTcd B BHAY, UTO MeX/]Y CHHOHMMAaMH TakOro pOAA pasiHYHA
He OHBAOT TOJBKO CEMAHTHUECKMMH, a OBIBAIOT JHKOO CTHJHCTHKO-CEMAHTHYECKHMH, JHEO
CTHJIHCTHYECKHMH.
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nupdepennrposanno. CBOMM 3HAUeHHEM HAMOMATHUHBIE (PPaA3eONOTH3IMBI
Kak Gbl 00pasHO YTOUHSIOT OOMH, pexe HEeCKOJbKO MOMEHTOB B 3HAUEHUM
CBOETO CHHOHHMA -— HeHJUOMATHYHOH TIJIarojbHOH (pase0NordiyecKod enu-
Huuel. Ecnu ¢paseosorusm to give help Moxer 0603HauaTh «0Ka3aTh IIO-
Mol J1060ro poga», To eMy CHHOHUMHUHBIE HIMOMATHUHBle (hPa3eos]Oru3-
MHI to lend a hand, to help a lame dog over the stile, to give somebody
a leg up ¥ Apyrue, KaxAbil B OTAEJNBHOCTH, 0603HAYAIOT «0KA3aTh IOMOUIb
olnpeneeHHOTO PORas.
Hanpumep: To lend a hand B 0oCHOBHOM 0Go3HauaeT moMmous ¢Gu3u-
YecKOT'0 Xapakrepa:
Lend me a hand with my school coat, will you?
Nicholas Nickleby, p. 88.

Ay, give them it, then. Feed the swine. There'll be somebody
here to lend you a hand”.

Hatter's Castle, p. 443.

To lend a hand Takxke o6o3Hauaer NOMOYb KOMY-THGO B ero paGore,
nesiTeJIbHOCTH, He063aTe/bHO (U3HUECKH:

He doesn't have any job... He just sort of hangs around the
various labs and lends a hand.

Live with Lightning, p. 29.
+And what have you to report?"

Failure, Sir, absolute failure..."

nDear me! I must have a look at the matter"”.

I wish to heavens that you would, Mr. Holmes, It's my first big
chance, and I'm at my wit's end. For goodness' sake come down and
lend me a hand (to unravel a crime)”.

The Return of Sherlock Holmes (Adventure of Black Peter), p. 145.

HMnuomarnunbiit ¢paseosorusm to help a lame dog over the stile
3HQUMT IOMOYL YeJOBEKY B TPYAHOM IIOJOXKEHHH, MOMOUYb MAaTepPHaJbHO,
MOpaJbHO H T. IL:

""You know, I don't believe in churches and parsons and all that”,
she said, ,,but I believe in God, and I don't believe He minds much
about what you do as long as you keep your end up and help a lame
dog over the stile when you can".

Of Human Bondage, p. 486.

HanomaTtnunbiit ¢paseonorusm to give somebody a leg up 3HaAuHT
NaMoOYhL MaTepHaJbHO, clelaTth 4YeJOoBeKy Ao6po:
After the war my business was practically ruined, and when
things were absolutely at their worst, he came along and gave me a
leg up, which just enabled me to pull through.
Lyell, p. 462,

Heunauomaruuunii ¢paseosorusm to give help MoxeT 0603Ha4aTh
BCSIKOTO pOJa NOMOLIb! M MOPaJdbHYIO, H MaTepHa/bHYy0, H (PH3HYECKYIO
u 1. n. Hanpumep:
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He was a generous man, Frances, and gave more help here and
there, [...] than you have any idea of.
Miss Frances Merley, p. 13.

"..I'm not sure I can do it, but Mr. Burke here is going to give
me some help with the Department”.
The Hunter, p. 212

w.This is Jack Hopkins, our area member”, he added.
«They have sent him up with me to help in this affair (a stay in
strike}”. ,,Oh, aye. That's good", said Will.
But what sort of help are you going to give us?"
We Live, p. 270.

HOpyroéi npumep:

[To oTHOWIEHHI0 K HEMIHOMATHUYHOW TJIArOJILHOH (hpa3eosoruyecKoi
efvHHIe to make one's appearance, HAUOMATHUHbIH (pa3eosorusM to show
one's face ABJASETCS YTOYHHUTEJNBHHIM CHHOHUMOM:

Bo-nepsuix, to make one's appearance HMeeT HeOTpaHHYEHHYIO MNpel-
MeTHYI0O OTHeceHHOCTb. OHa NMpUMEHHMa KaK B OTHOLUEHHH JioxeHl, Tak H
Bellel:

I rang: and a new servant noiselessly made his appearance.
The Woman in White, p. 33.

In the middle of that month a second-hand Red Indian motor-
cycle —a low, wickedly unprofessional machine, advertised as ,too
fast" for its previous owner, made its appearance at Vale View.

The Citadel, p. 182,

Bo-BTOpHIX, to make one’s appaerance 0603HauaeT «HOABHTLCA B JIiO-
GoM MecTe»:

Sure enough Cap now made his appearance on the bastion.
The Pathfinder, p. 33.

Mr. Samuel Raskitt, [...] newly installed in the Meister household,
was polishing wearily the window... He had made his appearance a
few days before, and in spite of his unpleasant past Mary liked the
little man.

The Ringer, p. 114.

B-Tpetbux, to make one's appearance MoxeT 00603HauaTh <NOSBHTHCH
OTKYZa-au60».

...And what greatly encouraged me it was in an opposite direction
from that whence the little blind man had made his appearance and
whither he had presumably returned...

Treasure Island, p. 31.

Havomartnunas ¢paseosoruueckas efuHuua to show one’s face npu-
MEHMMa TOJIbKO B OTHOIUEHHH JiofeH H O0003HAYAeT TOJILKO MOSBJEeHHE
cpenu Jojen:
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Repeatedly people in the audience had shouted: ,If Baird is
innocent, why doesn't he show his face?"
Tomorrow is with Us, p. 313.

..And it's God's blessing he came, too, what with you afraid to
show your face down at the Post Office.
Fatherless Sons, p. 316.
+Never dare to show your damned face here again!.."
The Case-Book of Sherlock Holmes (The Blanched Soldier), p. 254.
»You have been very kind”, said he ,,but I must have this money,
or else I can never show my face inside the club again”.
Adventures of Sherlock Holmes (The Beryl Coronet), p. 267.

WM avoMaTuuHeM (paseosoru3aMoM to show one's face Heab3si Bbipa-

3UTh «HOSIBUTBCS OTKYyHNa-AHM00» HJH <«IOSBUThCA», HAUpHMep, Ha 6acTHo-
HEe H T. IL

TaxkuM o6pasoMm, mnoJyyaercsi, 4YTO HIUOMATHYHBIE (Pa3e0sOTH3IMBEL

ABJAIOTCS YTOYHUTEJHbHBIMH CHHOHUMAMH HEHJHOMATHYHbBIX IVIaroJibHBIX q)pa-
3€0JIOTHYEeCKUX €JHHUI.

«YTOYHHTENBHOCTbY HAMOMATHUHBIX (1)p33€0JIOFH3MOB Mo OTHOLIEHHUIO

K HX HEeHJIHOMATHYHbBIM CHHOHHMAaM 4acTO sCHa H3 CJHAOBApPHHIX OIpene-
JleHHH 3HauyeHHS TaKHX CUHOHMMOB, HalNpHMeEp, HeHAHOMAaTHUYHbIE (1)[)8360-
JIOTH3MBEI

1) to take up one's abode,

2) to be in a difficulty,

3) to call to account,

4) to be on one's guard,

5) to make a proposal,

6) to earn one's living,

7) to make one's escape,

8) to keep somebody in ignorance

0603HaYaloT:

Hx

330

1) mocenutbes,

2) 6bBITH B TSKEJOM I[I0JIOXKEHHH,

3) npusBath K OTBETY,

4) GBITH HaueKy,

5) caenars mpejJoXKeHue,

6) sapa6aThiBaTh Ha XKH3Hb,

7) crmacTuch,

8) nepxaTb B HeBelCHHH.

CHHOHHMbI — HAHOMAaTHYHble ()pa3eoJOru3Mbt:
1) to pitch one's tent,

2) to be on the rocks, to be in Queer street,
3) to bring to book,

4) to keep one's eyes and ears open,

5} to pop the question,

6) to earn one's bread,



7) to make one's lucky,

8) to keep somebody in the dark
0603Ha4aIoT:

1) mocenuTbcst Ha KOPOTKOE -BpeMd,

2) ObITb B TsXKeJOM (HHAHCOBOM IOJIOKEHUH,

3) npH3BaTh K OTBETYy H HaKasarTb,

4) nepxaTb yXO BOCTPO,

5) cpenatb mnpejJOMeHHe BBHIATH 3aMYHK,

6) sapafaThiBaThb Ha [pPOMHUTAaHHe,

7) cmactuch GercTBOM,

8) yMEHILJIEHHO [AepXaTbk B HeBeJeHHH.

Takum o06pasoM, OTJNHUHTE/NbHAA YepTa CHHOHMMHH ()pPa3e0SOrHUYeCKHX
e[MHHUL PasHOro THIA, IO CPaBHEHHIO C (PaseosOrHYECKHMMH eIHHHILAMH
OJHOIO H TOrO e THIA, COCTOUT B TOM, UYTO, BO-TIEPBHIX, MeXAy BCeMH
CHHOHMMAaMH NaHHOTO POJa HMEIOTCS CTH/IMCTHYECKHEe DAasJHuHs, U, BO-BTO-
pBIX, B TOM, 4YTO CEMaHTHHeCKHe DAasJHuHs HMEIOT OJHODOJHEIE XapakTep:
O[MH CHHOHHUM (HIMOMATHUHBIH), MMes OoJjlee y3KOe 3HaueHHe, SBJAETCS
YTOYHHTEJeM 3Ha4YeHHsI BTOPOrO CHHOHHMAa (HEHAMOMATHYHOTO).

II. Pasauuyus MeXIy CHHOHHMAaMHU—HIUOMATHUYHBIMH
M HEHMIHOMAaTHUUYHBHMHU (pa3eoNOrHaMamMy

1. CeMaHTHYeCKHe pa3JHYMS

«YTOUHHTENBHOCTDY HIMOMATHYHOH q)pa3EOJIOI‘quCKOﬁ eINHHUIBI IO OT-
HOLICHHIO K €€ HEeHAHOMATHYHOMY CHHOHHMY BbIpaxaercd B HaJdHYHUHN Y
HAHOMATHYHOH q)pa3eonoruqecxoﬁ €IUHHLBI pPa3HBEIX OTTEHKOB 3HAYeHHA,
KOTOphie B H3BeCcTHOH Mepe nogaarTcs KJIaCCI/IQJH'Ka]J,HI/IZ

1. Paszauuun 8 npedmeTHOU OTHECEHHOCTU

[Tockoapky manoMaTHuyHasi ¢paseosoruyeckas eIMHMIA YTOUHSET 3HA-
yeHHe CBOEro HeHJHOMAaTHYHOIO CHHOHHMA, TO, eCTeCTBEHHO, ee ymoTpebie-
Hie orpanuueHo. CjiefoBaTe/bHO, IpeaMeTHAs] OTHeCEHHOCTh HIHOMATHYHOM
raroabHoit ¢Gpas3eoqoruyecKold eAMHYUBI BCEerja MeHbllle, YeM HEHAHOMa-
THYHOH.

B JiekcHueckoM cocTaBe MAMOMAaTHUHOIO (paseoiOTH3Ma MOMKeT ObITh
KOMIIOHEHT, 00ycaaBauBaOLInii NpeIMeTHYI0 OTHeCEHHOCTb BCeH (paseoso-
ruueckod enuHunsl, Hanpumep, Bo ¢paseonorusMax to put somebody
through his paces, to lay the blame at somebody's door TakMMH KOM-
NOHeHTaMH SBJAAWOTCS CNoBa somebody, somebody's, B pesynabTaTe Yero
npeAMeTHAs OTHECEHHOCTb HIUOMAaTHUHOTO ¢paseosorusMma to put somebo-
dy through his paces MeHbllle, 4eM er0 CHHOHHMa — HeHJHOMAaTHUHOMH TJia-
rollbHOM (paseosiornueckoit eguHuUB to put to the (a) test, NpHMeHHMON
KAK B OTHOIUEHHH JIOfeH, TaK U B OTHOLIEHHH NPEeAMETOB, YYBCTB H T. .

He had been put through an immense variety of paces, and had
answered volumes of head breaking questions.
Hard Times, Book I, p. 9.
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Having drawn this conclusion [...] he decided to put it to a test.
The Moonstone, p. 105.

KoMnoHnenTh at somebody's B JeKCHUECKOM COCTaBe HIMOMATHYHOIO
(paseosorusma to lay the blame at somebody's door o6ycnaBiauBalT ero
npuMeHeHHe JIUIIb B OTHOLIEHHH JoJe#l, B TO BpeMs KaK CHHOHHMHYHASH
eMy HeHIHMOMaTHYHasi IJlarosbHass ¢paseojiornyeckas eauHnua to lay
(place) the blame npumMeHuMa HIHpe:

...Was not it at least a part of the blame he laid at the Man's door?
The Mysterious Mr. Quin, p. 42.
But they laid the chief blame on their unsentinelled posture.
The Master of Ballantrae, p. 175.

I persuaded him easily to let me lay the blame of his bruises on
the horse.

Wauthering Heights, p. 32.

KoMnonenramy, onpefensiomuMH NpeIMETHYIO OTHECEHHOCTb HAHOMA-
THYHOTO (paszeosoru3Ma, MoryT OHITb TaKxke CJI0Ba, 0603HaYaIOLINE YACTDb
Tejla UMEHHO YeJioBeKa, Hampumep, face, head. Manomartuuneiii ¢paseoso-
rH3M to show one's face, KaK yxXe YyKasblBajoch, NPHMEHSETCH TOJBKO
o OTHOWeHHIO K JionaM. Komnonent heads Bo ¢paseosorusme to lay
heads together yKasbiBaeT Ha TO, YTO <«COBETOBATBLCS® OTHOCHTCSI He
MeHee, 4YeM K JBYM YeJOBeKaM, COBETYIOLIHMCS APYT C APYTOM:

And the two gentlemen were laying their heads together and
consulting as to the best means of being useful to Mrs. Becky.
Vanity Fair, p. 340.
+What worries me, Marry, is that Archbishop Malone may discuss
the matter with vour father...”
nWell, there's nothing I can do to stop them putting their heads
together if they choose...”
Power without Glory, p. 465.

CHHOHUMHUHAs YKa3aHHOMY HAMOMATHYHOMY (pa3zeosioru3sMy HeHJuo-
MaTHyHas (paseosornueckas eauHuua to take (hold) counsel umeer Heo-
rpaHHueHHy0 NpeaMeTHYI0 oTHeceHHOCcTh. OHa MoxKer 0603HauaTh MOHATHS
«COBETOBATHCA C KeM-JU00», TAK XKe KaK U «COBETOBATbCH C CaMHM COGOi»:

He saw now only an opportunity of taking counsel with a man
who had proved... a very real friend.

The Ringer, p. 70.

He mused — for ten minutes he held counsel with himself: he
formed his- resolve and announced it...

Jane Eyre, p. 369.

O HeorpaHMYeHHOCTH MpPeAMeTHOH OTHeCeHHOCTH ¢pa3eonorusmMa to
take counsel cBHJeTelbCTBYyeT, HalpUMep, TaKoe ero ynorpebJieHue:
,.The Sahib had taken counsel with folly, and has lost his
understanding”, Ram Singh replied disdainfully.
Murder Yet to Come, p. 243.
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HMeetca Takxke MHOro ciayuyaeB, KOTZA MPEIMETHYIO OTHECEHHOCTb
UAHOMATHYHOTO (paseosoru3Ma HeJb3s YCTAHOBHUTH M3 €0 JIEKCHUECKHX
KOMNOHEHTOB HJIHM o6pasa. B KauecTBe mpuMepa MOXKHO B3fITb HIMOMATHY-
Hy10 ¢paseosiornueckyro enaununy to fall to the ground, 0603HauaOIIyIO
no onpefenennto The Concise Oxford Dictionary ,to fail" u npumense-
MYI0 B OTHOWIEHHH MJaHOB, HajexA. ColGpaHHBIl Marepuasj MOKasbIBaeT,
uto to fall to the ground npuMeHsieTcsi He TOJBKO B OTHOLIGHHH ILIAHOB
M HajzexJ, a HCCKOJbKO IHIMpe — HalNpHMep, B OTHOLUEHHH TeOpHH:

It is amazing how in the face of passion... all plans and theories
by which we guide ourselves fall to the ground.
The Titan, p. 139.

CuHOHMMHUHAs el HenauoMaTHuHas dpaseosorHyeckasi efuHuua to
come to nothing MMeeT HeOrpaHHYEHHYIO NpeIMETHYIO OTHeceHHOCTh. OHa
nprMeHseTcss B OTHOomeHHH pedopM®, cynebHbIX Aen'®, neperosopos!!, mo-
neTOK!?, ofewanuii!d u 1. O

Ananoruunble pas3gnyusl B NPeAMETHOH OTHECEHHOCTH HMEIOTCS MeXAy
to come to nothing ¥ ee ApDYIMMH CHHOHUMaMH-UAHOMATHYHLIMH (paseo-
Jorusmamu to go glimmering, to go up in smoke, to go west, KoTophe
NPUMeHAIOTCS, TVIaBHLIM 06pa3oM, B OTHOLIEHHH HafeXJ H IIJaHOB.

Jpyrumu npuMepamyu CHHOHHMOB C DasJiM4YHeM B NpeJMETHOH OTHeceH-
HocTH sABJSIOTCA to keep in suspense — to keep on tenterhooks, to take
to flight — to take to one's heels u ap. Mauomartuuneie ¢paseonorusmul
to keep on tenterhooks H to take to one’s heels NpuMeHUME! B OTHOIIe-
HHM JIIOed, a UX HeMJUOMaTHUHble CHHOHUMBI HMeloT 0ojiee HIMPOKYIO Cde-
pPY NpUMeHEeHHUS.

Hanpuwmep:

..This smiling, unruffled equanimity... held the situation in

a horrible suspense.

Grand Canary, p. 303.

Takum o6pasoM, BBULY CBO€H «yTOYHHTEJbHOCTH», HAHOMAaTHUHAas ¢pa-
3e0JI0THYeCKasl eAMHHIla Bcerjfa HMeeT MeHbIIYIO NpPeJMEeTHYI0 OTHeCeH-
HOCTb, YeM ee CUHOHHM — HeHJuOoMaTHuHas ¢paseosioryueckasl eJUEHIA.

2. Pazaudus 8 crenenu UHTEHCUBHOCTU

«YTOUHHTENbHOCTEY HJUOMATHUHOH (ppa3eosorHuecKol eIuHHULEI 1O OT-
HOLIEHUIO K CUHOHUMHYHOII HEeWIMOMAaTHYHOH TIJaroinHoil ¢paseooruye-
CKOH elMHHLEe MOXKeT BHIPaxaTbCAd B TOM, YTO MepBOH NPHCYLI OTTEHOK,
o60o3Havalomuii cTenedHb HHTEHCUBHOCTH BhIpamKaeMoro nelictBusi. B Takux
clyyasix OOGBIYHO HEHMAMOMAaTHYHAs (paseosoryueckas eguHuna o6o3Ha-
yaer feidictBue BooOIge, a ee HJIHOMATHUHBIK CHHOHHM 0O0O3HavaeT KOH-
KPETHYIO CTelleHb TOrO XKe JeHCcTBHY, Halle Bcero 60Jpllyl0. Tax, HanpuMep,

¢ The Patrician, p. 70.

10 The Titan, p. 76.

11 The Titan, p. 9%

12 Gone with the Wind, p. 280.
13 Typhoon, p. 138.
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HeMIHOMAaTHUHbIH ¢paseosorusm to give a flogging oGo3nauaer peil-
cTBHe to flog BooOLie, a efi CHHOHMMHYHAsI WAMOMAaTHuHas (paseoJoruye-
ckasi epuHunua to flog somebody within an inch of his life oGosnauaer
H KOHKPETHYIO CTeNeHb MHTEHCHBHOCTH HeHCTBUA to flog, a HMEHHO — H3-
6ute mo noaycMmepTd. OmnpenefieHHYI0 CTelleHb HHTEHCHBHOCTH M30HeHHs
oGosHauawT ¢paseosoru3Mul to beat somebody black and blue, to beat
the tar out of somebody, to whale the daylight out of somebody B oTau-
He OT UM CHHOHHMHYHBIX HEHIMOMATUYHBLIX I'1arOJbHBIX (HPa3eoOTHUECKHX
eIuHAL to give a thrashing, to give a beating, to give a flogging.

B npuBefeHHBIX NpHMepax B JEKCHYECKOM COCTaBe CHHOHMMOB HMe-
ercsi B OJHHUX CJIyyasiX 3THMOJIOTHUYECKH DPOJACTBEHHBIH KOMIOHeHT: flog —
flogging, beat — beating, B ApYruX cJyyasx — CHHOHHM 3STHMOJIOTHUECKH
poAcTBeHHOro KoMmoHeHTa: to whale — thrashing.

Pasnuuus B cTenmeHM HHTEHCHBHOCTH HMEIOTCS TaKKe H MeXAy CHHO-
HHMAaMH C COBepIIEeHHO pPa3HBEIM JEKCHYECKHM COCTABOM.

Hanpuwmep, HempnomartHunas ¢paseosioruueckast efuHuua to give a
surprise o603HayaeT <«YAMBHTb», 2 €e HIHOMATHUHBIE CHHOHMUMEI to take
one's breath away, to make somebody open his eyes, to knock some-
body into the middle of next week 0603HAUalOT «OYeHb YAHUBHUTL», «Olle-
JIOMUTBY !

.. The unexpected news of this fresh piece of munificence has
taken our breath away".
The Ghosts Clock In, p. 143.

.You have only to wash his face and his leg in spirits of wine,
and you will find that he is the same old Silver Blaze as ever”.
.You take my breath away".
Memoires of Sherlock Holmes, p. 25.

.I've not only come out top of the list, hut I've got the largest
scholarship as well”.
~Magnificent! That'll make your family open their eyes, won't it?
They always used to regard you as a dunce”.
Lyell, p. 271.

JpyruMu upuMepaMH CHHOHHMOB, pa3JMYalOUINXCA CTeMeHbI0 HHTEHCHB-
HocTH o6o3HavaeMoro AeiCTBHS, SIBASIOTCS HAHOMAaTHuHBIEe (Pa3eosorH3Mbl
to set somebody by the ears,
to lie out of the whole cloth,
to scare somebody out of his senses u T. 1.
10 OTHOIIEHHIO K HEWJHOMATHYHEIM (pa3eQoOrHyecKHM eNHHHIaM
to set somebody at variance,
to tell a lie (lies),
to give somebody a fright u 1. 1.

Bripaxast GoJblIyi0 CTeneHb HHTEHCHBHOCTH TOTO Ke JeHCTBHS, HAHO-
MaTHYHble (Pa3eoJoTH3Mbl KaK Obl KOHKPETH3HPYIOT, 00pa3sHO YTOUHSIOT
TO, 4T0 0603HAYAIOT CHHOHUMHYHbIE UM HeMJIUOMAaTHYHble (pas3eosioruueckue
€AMHHILBL.

334



3. Pasauuusa 8 oTTeHKkax 8udos8ol OKpacKu

Pasinuus B oTTeHKaX BUAOBOH OKpPAcKH MeXAy CUHOHHMHUYHBIMH ¢pa-
3€0JIOTMYECKHMH €eJMHHLAMH pPa3HOTO THMA CBS3aHbl ¢ BHAOBBIMH OCOOEH-
HOCTSIMH 3HAYCHHA KaK HAUOMATHYHBIX (Pa3eoyOTH3MOB, TaK H HEHIHO-
MaTHYHBIX.

a) Bunosble pasauuusi MexJy [OaHHBIMH CHHOHHMaMH MOCYT BhIpa-
JKaTbcss B 0003HAuUeHHWH OJHOKDATHOCTH M MHOT'OKPATHOCTH JeHCTBHS.

HMeloTcs cayuan, Korga HAHOMAaTHYHBIL (ppazeosorusM obosHauaer
OJHOKpaTHOe NeHCTBHe, a HeHJUOMAaTHUHBIH — M OJHOKPATHOE, H MHOIO-
KpatHoe. OXHOKPATHOCTL HJIH MHOTOKPAaTHOCTb AEeHCTBHHA, 0603HAUAEMBIX
TAKMMH CHHOHHMaMH, 3aBHCHT OT rpaMMaTHueckodl (opMbl UHUCIA HX JIEKCH-
YeCKHX KOMIIOHEHTOB.

Hanpumep, uanomaTtuuHblil ¢paseonorusMm to cast a bone between
o6o3HayaeT ONHOKpPaTHOe AeHCTBHe BCJAeACTBHE €IHHCTBEHHOTO YHC/IA JIeK-
CHYeCKOIo KOMIIOHEeHTa a bone, a BCJeACTBHE MHOMKeCTBEHHOrO 4HCJIa Cy-
LIeCTBUTEJBHOTO dissention (paseosioruveckas efHHHLA to saw dissentions
MoxeT 0603HAaYaTh MHOTOKPATHOCTbL JeHCTBHA:

...I must not shrink from a professional duty, even if it saws dis-
sentions in families.
Bleak House, p. 443.

HenpnoMaTtHuHble IviarojbHele ¢paseojorudeckue eJUHHIbI, B JIEKCH-
YeCKOM COCTdBe KOTODBIX HMeeTcsl HeonpejefeHHbIH apTHKJbL Iepeld HMeH-
HBIM KOMIIOHEHTOM, yYacTo 0603HAUalOT OJHOKpaTHoe HelicteHe. Hampumep,
to give a thrashing, to give a hiding, to give a fright, to take a drink
u T I

...I'll give your bank manager the worst hiding he's ever had in
his life...”
The Citadel, p. 99.

~Well, George"”, he said, ,,you gave us a dreadful frightl..”
Saint's Progress, p. 71.

CHHOHMMHYHBlE MM MAHOMATHYHBEle (paseosoru3mel to beat black and
blue, to scare somebody out of his senses, to whet one’s whistle n T. I.
MOI'YT, B 3aBHCHMOCTH OT KOHTeKcTa, 0603HauaThb KakK OJHOKPATHOE, TaK H
MHOTOKpaTHOe JAeHCTBHE:

He used to beat her black and blue.
Galsworthy. Plays (The First and the Last}, p. 906.

....He... threatens me in all manner of ways, simply scares me out

of my wits..."”
Hatter's Castle, p. 535.

OnHako HeMauOMaTHUYHBIE (ppaseo.n'omqecxne eJHHUIbl MOLYyT o603Ha-
4YaTb W MHOI'OKpaTHOe JIefiICTBHE B TOM cJydae, eC/iH HX HMEHHBbIE KOM-
MOHEHTH CTOAT BO MHOXKECTBEHHOM YHCJE!
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He used to give me hidings for eating green peaches.
The Diplomat, p. 354.

Takum o6pasoM, pasiuuHe B OFHOKPATHOCTHU-MHOTOKPATHOCTH OIpe-
JeNfdeTcs rpaMMaTHYeCKUMH (OPMaMHU YHUCAA JIEKCHUYECKHX KOMIIOHEHTORB
ciHonuMoB. OJHaKoO Haj0 HMMeTb B BHAY, UTO HM3MeHeHHe (OPMbI YHCJIA
MMEHHOI0 KOMIIOHeHTa HeHMAHOMAaTUYHOIO (hpazeosorusma He BeleT K ero
paspylieHuo, a H3MeHeHHe (OpPMBl uKMcAa HMEHHOI'O KOMIIOHEHTa HAHOMa-
THYHOTO ()pa3eosOTH3Ma MOKeT ero pa3pyluuTh. Hanpumep, namenenue gop-
MBl yMCJla HMEHHOrO KOMIIOHeHTa ¢paseosoruaMos to give a hand, to pop
the question, to make a leg, to turn tail BegeT K WX paspylleHHIo: to give
hands, to pop questions, to make legs, to turn tails fBasIOTCS CBOGOA-
HBIMH CJIOBOCOYETAHMSIMHM, a cJioBocoueTaHusi to make bows, to make
escapes, to give smiles, to cast looks U T. . ocTalOTCa (PPa3eoTOrHYeCKH-
MHu. Clle[oBaTeJNbHO, B 3HAYEHUU HEHAMOMATUYHOTO $pa3eoyorH3IMa 3aKJII0-
qaeTcst GoJblle BO3MOXHOCTeH 0603HAUEHHS KaK ONHOKPATHOCTH, TaK H
MHOTOKPATHOCTH JAeHCTBHS, 4eM B 3HAUEHHH MJIUOMATHUYHOrO (paseoJo-
rH3Ma.

6) Pasnuuust B OTTeHKax BHJOBOH OKPAaCKH MOTYT BHIPa)arbCs B
0603Ha4eHHH NEHUCTBMs H €ro HayaJbHOro MoMeHTa. B To BpeMs, Kak He-
HAMOMATHYHAA eIHHKLa 00o03HauaeT felicTBHe 00OOHIEHHO, ee HAMOMATHY-
Hbli CHHOHMM MOXKeT aKLeHTHPOBAaThb HadaJbHbIi MOMEHT 3TOTO [EHCTBHS.
Hanpumep, neuaumomaTHuHBIl (paseosorusMm to take flight oGosnauaer
NOHATHE «yApaThb», «cbexaTby 0GOOLIEHHO:

When my Em'ly tock flight, [...] from the house where she was
made a pris'ner by that theer spotted snake as Mas'r Davy see...
David Copperfield, IV, p. 92.

To take flight MoXer 0603HAuYaTp W HAYAJAbHBII MOMEHT 3TOTO AEHCTBHSI:
Miss Volumnia with a third little scream takes flight, wishing her

hosts — O Lud! — well rid of the... Iron Master!
Bleak House, p. 316.

CunonnMuuHas to take flight naumoMarnynas ¢paseosorudeckas enu-
HHIA to take to one's heels akueHTHPYeT MMeHHO HayaJbHHIH MOMEHT
DeHACTBUS, UTO COOTBETCTBYET PYCCKOMY BHIPaXKEHHIO «OpOcHThCH GexXaTb»:

He stood for a moment... then confused and frightened he took
to his heels.
Oliver Twist, p. 83.

Well, I took to my heels and ran after the cab... But as Iran I
got cunning, too, and hung back a little to see them without being
seen.

His Last Bow (Sherlock Holmes), p. 60.

HeuguomaTnynas ¢paseojoruyeckas efiuHula to be in agreement
3HAYUT «ObITH COIVIACHBIMY», «COTJIallaThCA», a ee UAHOMATHUHBIA CHHOHUM
to fall into line 3HAuYUT «COTVIAIIATBLCA, COJIMAAPU3HPOBATLCA, NMPHCOELH-
HATBCS K YbeMy-Au60 MHeHHio». TakuM o6pas3oM, pa3iuuus Mexay JaH-
HEIMH CHHOHHMAaMH MOXKHO TpPakTOBaTb ClefyiollMM o6pa3oM: HewjHOMa-
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THYHBIH  (paseosoru3sM o603HAuaeT COCTOSHHe, a HAHOMATHYHBIH —

npuxoq B 3TO cocrosHue. Hanpumep:
I found myself in sudden agreement with Mrs. Danvers. We

should have made a period ball...
Rebecca, p. 242.
It was lucky she and Bosinney got on; she seemed to be falling

into line with the idea of the new house.

The Man of Property, p. 163.
By thus falling into line with things, by refusing to be that social
misfit [...] Mr. Parham avoided any appearance of parasitism... ,
The Autocracy of Mr. Parham, p. 65.

B) Pasnnuns B oTTeHKax BHIOBOH OKpPacKH MOTYT TakXKe BbIpaxaThCs
B 0603HAaUEHUM HAYAJILHOTO M KOHEUHOTO MOMEHTOB JeHCTBHSI.

O6o3Hauast neficTBHe «yaupaTh» 0600IIEHHO, HeuwAUOMATHUHas ¢pa-
3eonoryueckas eauHula to make one's escape MoxeT 0003HauyaTh H (u-
HaJbHBI MOMEHT 3TOTO JACHUCTBMSA, €T0 Pe3yJLTATHBHOCTh, B TO BpeMs Kak
CHHOHUMHYHAs el MAWOMAaTHYHAs Qpaseosordyeckad eguHuna to take to
one's heels MoxeT 0603HAYaTh TOJBKO HauaslbHHI MOMEHT HelCTBHA
«ypuparby. Hanpumep:

Jones [...] fell so briskly to work with his broad sword, that the
fellows immediately quitted their hold, and without offering to attack
our hero, betook themselves to their heels and made their escape,
for he did not attempt to pursue them, being contented with having
delivered the old gentleman.

Tom Jones, I, p. 339.

Taxum o6pasoM, HMelouiuecs MeXJy CHHOHHMHYHBIMH (pa3eosorn-

YeCKMMHU eJMHHUAMU PasHOro THMa pas3Juvus B OTTEHKAaX BUAOBOH OKPAacKu

06yCIOBINBAIOTCS XapaKTepoM 06pa3HOCTH HIHOMATHYHOTO (pa3eosoruama,

C OIHOM CTOPOHBHI, M OCOOEHHOCTSIMH JIEKCHUECKOrO 3HAaueHHUs [J1aroJbHOro
KOMMOOHEHTA HeUJUOMATHUHOTrO (hpas3eosorusmMa, ¢ APyrodl CTOPOHHL.

4. Pazauuus 8 3MOYUOHANBHOU OKpacke

Tak kak MauOMAaTHYHBIH (ppa3eosoTH3M siBjAseTcS OOPa3HHIM, SMOLKO-
HaJIbHO OKpalleHHLIM CPeACTBOM BHIpaXKeHHs, a HeMIMOMATHUHBEIA — HeoO-
pPasHbIM H, CJel0BATENbHO, MOIMOHAJNLHO He OKpalleHHHIM, TO B cCJjydae
CHHOHHMUHU (pa3eosOTHYeCKHX €J1MHHIL PA3HOTO THIA BCErja MMeEIOTCsl pas-
JHY{AA B OTTEHKAX SMOLMOHAJNBLHOH OKpacKM, MNPHCYIIHe HIHOMAaTHUHOMY
chpaseonorusMy ®u OTCYTCTBYIOLUIHE Yy €ro CHHOHHMa — HEeHIHOMAaTHYHOrO
(hpazeosorusma.

B pasHbix KOHTEKCTaX MIHOMAaTHYHble (H)Pas3eo/oTH3Mbl MOTYT npuoGpe-
TaTh pasHble OTTEHKH 3MOIMOHAMBHOH OKpacku. CJlef0BaTeNbHO, Pa3JIHYHus
B OTTeHKax 3MOLHUOHAJBHO} OKpPAaCKM MeXAy [AaHHOro pona CHHOHUMAMH
oGycioBauBalwTcsd KoHTekcToM. Hanpumep, B oT/iMuMe OT CBOEro CHHOHHMA
to come into contact, He HMeIOLIET0 IMOIMOHAJNLHON OKpackKd, HAHOMa-
THYHBIH (paseoyoruam to rub shoulders (elbows) B pasHBIX KOHTEKCTax
MOXET HMeTb PasHyl) 3MOLHMOHaJNbHYIO OKpackKy. HamnpuMep, B KOHTekcTe:

22. Kalbotyra, 1V t. 337



No precedence. No restriction. Duchesses, countesses, diplom-
atists, fashionable physicians, rubbing shoulders with pretty chorus
girls, inky adventuresses ...

The Autocracy of Mr, Parham, p. 54.

ManomaTtuunblil (ppaseosoru3M HMeeT OTTEHOK NOPULAHHS, HeodoGpe-
HAA. B cieayiolleM ke KOHTEKCTe 3TOT Ke (Ppa3eosorH3M HMeeT OTTeHOK
H3/leBaTeJbCTBA, HACMELIKH:

She had rubbed shoulders with the great.
The Book of Snobs, p. 907.

Heunuomaruunas ¢paseonoruyeckasi efundna to come into contact
with smb. Bcerga ¢ TOUKHM 3peHHs SMOLHUOHATBHOH OKPACKH HeHTpasibHa:
€CJIM €0 3aMEHHTb CHHOHMM to rub shoulders with smb. B npuBegeHHOM
BBIIle KOHTEKCTe, BCe BBICKA3blBaHHE€ IIpPUMeT OKPacKy MOBeCTBOBAaHHUsS: she
had come into contact with the great.

To come into contact B 0CHOBHOM ymnoTpe6asieTcsi TOJNBKO B NMOBECTBO-
BaTeJbHLIX KOHTEKCTaX:

Now it must be remembered that this was a man who [..] had
come into contact with men of letters and men of business, with poli-
ticians and members of all professions, during a long and distinguished
public career.

Dixon

Onnako, NOCKOJbKY MO3BOJISIeT CyIuThb COOpAHHBIH MaTepHasd, MexAay
CHHOHMMAaMH-(PPa3€0JIOTHUeCKUMU €IUHUIAMH Pas3HOTO THNa HMeeTCsl OMH
BHI pasjinyMii B SMOLMOHAJLHONH OKpackKe, KOTOPHIF He ofyc/aaB/inBaeTcs
KOHTEKCTOM: €JHMHCTBEHHBIM OTTEHKOM 3MOIHOHAJLHOIl OKDaCKH, KOTOPHIH
pasjMyaer CHHOHHUMBl JAHHOTO POJa M BHe KOHTEKCTA, SsIBJAseTCsl OTTEHOK
5MQAaTUHUHOCTH.

Leneit psag navoMaTHYHBIX (pPa3eosoTH3MOB, HaNpuUMep, Takue Kak to
keep smth. dark, to breathe no syllable, to bet one's bottom dollar
(one’s shirt), to take art and part, Mo cpaBHeHHIO CO CBOMMHM HeHJHOMA-
THYHBIMH CHHOHMUMaMHd to keep something secret, to make no mention,
to make a bet, to take a share o6Go3HaualT nouatHe 3MQATHYHO,
HatpuMep:

..No mention was ever made of the brave and once darling son.
Vanity Fair, II, p. 240.

.I'll never come a-near him, though I know where he is, and
never breathe a syllable about him! Never!”
Dombey and Son, 1I, p. 240.

Hanuuge uad OTCYTCTBHE 3MOUUOHANbHONH OKPAcK# y (paseosoruue-
CKHX €JIMHHL, B CBOIO ouepelb, OIpefessieT UX CTHAUCTHUYECKOe YMOTpel-
JeHHe: sMdarhueckve MHAHOMATHUHBElE (DPaA3€oJOrU3Mbl HPEHMYILeCTBEHHO
ynotpebasiioTcst B JHAJOTHYECKOH peuH, a MX CHHOHUMBI, He HMeoIllHe
3MOIHOHAJLHO! OKpacKH, yHNoTpebJsIoTcsd MPenMYyIeCTBEeHHO B OlHCATeJb-
HOM CTHJe MJIM aBTOPCKOH peuH. 3TO BUIHO M B NPHBEJEHHBIX BHILIE TPH-
Mepax.
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To xe caMmoe uMeercs B clydae CHHOHHMOB to make a bet — to bet
one's bottom dollar (one's shirt, one's boots).

Has uauoMmaruuHoro ¢paseosnoruama to bet one's bottom dollar
(shirt, boots), oTHYaIErocss OT HEHIHMOMATHYHOH (paseosoruueckoil eau-
HulE to make a bet OTTeHKOM 3M(aTHYHOCTH, XapaKTepHO ynorpelJeHHe
B NPSIMOH DpeuH:

Lord knows what she is going to testify to, but it's something
devastating, you can bet your bottom dollar on that.”
The Case of the Glamorous Ghost, p. 107,

»If @ man tells you he's a gentleman you can bet your boots he
isn't", he retorted.

Of Human Bondage, p. 165.

When one of the first remarks of a patient is: ,,Now, I don't want
to be any trouble”, you can bet your shirt they are going to be more
trouble than anyone else.

One Pair of Feet, p. 205.

MoKHO, KOHeuHO, BBIAEJUTHL Psili OTTEHKOB 3MOLHOHAJbHOM OKPAackKH,
KOTOpBIE YaCTO COCTABJAIOT Pa3juuue MexXAy HANOMAaTHYHOW M HeWAHoMa-
THUHOH (paseosoTHYECKUMH eAMHHLlAMH. HampuMep, BO MHOTMX cayuasx
MIMOMAaTUYHBIH (paseosorusM to toot one's own horn (trumpet) OTIH-
yaercss OT CBOETO HEMAMOMAaTHYHOIro CHHOHHMA to sing one's own praise(s)
OTTEHKOM Ipe3pPUTENbHOCTH, HacMeluku. Hanpumep:

»Not that I ever did a thing like that. No, I was aye respectable
and could scrub the house without that kind of cleanser!*
»That's righ! Blow your own trumpet”, he sneered.

Hatter's Castle, p. 476.

»No I haven't done so bad", said Joe expressively.

»You'll taste as good a drop of John Jameson at the Shamrock
Bar as you'll {ind the length of the Clyde..."

.Blow the trumpet hard, Joe", said Frank, staring at the ceiling
a faint curl on his lips.

Three Loves, p. 37.
Heunnomatnynblli ¢paseosorusm to sing one’'s own praise(s) 60b-

Hiel YacThlo He HMeeT 3MOLMOHAJNBLHOH OKPACKH MPE3PHTEJbHOCTH, Ha-
cMmewgd, Hanpumep:

I'm sure that you will not think that I am unduly singing my
own praises if I say that my student career was considered by my
professors to be a very promissing one".

Memoires of Sherlock Holmes, p. 166.
It was one of the most exasperating attributes of Bounderby that

he not only sang his own praises, but stimulated other men to
sing them,

Hard Times, p. 46.
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Oanako H to toot one’s own hormn BO MHOTHX Clyd4asix He HMeer
OTT€HKa NPEe3PUTENbHOCTH, HAacMellKH, OCOGeHHO, KOraa 3ToT (paseoio-
r¥3M NPHMEHSETCS] FOBOPSILIUM IO OTHOLUEHHIO K camMoMy cebe;

In selfdefence I've got to toot my own horn, like a lawyer defen-
ding a client — his bounden duty, ain't it, to bring out the poor dub's
good points?

Babbitt, p. 41.

TakuM o6pa3oM, NOCKOJNbKY IO3BOJsIET CYAHTh COGpaHHbI MaTepHal,
MOXHO cAesaTh CJAeIYIOIUMA BLIBOA: XOTA MeXIy Kaxaol napoi cuHo-
HUMOB, SIBJAAOIIMXCA HIHOMATHYHBIM M HeHAMOMATHYHBIM (hpa3eosoruaMa-
MM, HMEIOTCA PA3JIMuHs B 5MOLUOHAJNBHOH OKPackKe, OTTEHOK 3M(paTHYHOCTH
ABAAETCS €AHMHCTBEHHBIM, KOTOPBIH COCTABJSIeT MOCTOSIHHOE PasjiHyde MexX-
Ay TakuMH CHHOHMMaMH. Pasnudus B APYrHX OTTEeHKaX 3MOLHOHAJIBHOM
OKpacke 00yC/1aB/HBAIOTCS KOHTEKCTOM.

5. Pasauqun 8 HamMepeHHOCTU-HeHaMepeHHOCTU OelicTeus

«YTOUHHTEJbHOCTb» HAMOMATHYHOTO ()PA3€0JIOrH3Ma 10 OTHOIUEHHIO K
€r0 HeHAHOMATHYHOMY CHHOHMMY MOXKET BbIpa)KaThcd W B TOM, YTO mep-
Bbli 0GO3HAyaeT HaMepeHHOe ReilCTBUE, a BTOPOH, HMesl Oonee o6o0LIeHHOe
3HaueHHe, MOKeT 0003HAayaTh KaK HaMepeHHOe, TAK U HeHaMepeHHOe Jel-
ctBue, TlpuMepoMm Takux CHHOHMMOB SBJAAIOTCS (pa3eonorusMs to keep
smb. in ignorance — to keep smb. in the dark:

.It's as if they were all in a conspiracy to keep you in the
dark.

QGalsworthy, Plays (The Silver Box), p. 26.

After you spoke to me about its being wr on g to marry without

ma's knowledge or even to keep ma long in the dark respecting our

engagement...
Bleak House, p. 260.

Heunuomatnunass ¢paseonorudeckas eguHuia to keep smb. in igno-
rance 0603HauaeT «/JAepxKaTb B HEBEACHHHU» B TOM CMbIC/e, UTO Y€JOBEKY
4TO-TO He COO0L{aeTCsl, HO He CKPHIBAETCs OT HEro HaMepeHHO:

This gentleman, as may be imagined, was not kept long in igno-

rance of the secret.
Vanity Fair, I, p. 243.

JIpyriM NpPHMEPOM CHHOHHMOB C 3THM JXKe pasjiuudeM dABJIAOTCH (pa-
3e0JI0TU3MEl to come into contact — to rub shoulders (elbows).
HeunuoMaTuunasi ppaseosioruueckasl efuHula MOxeT 00603HAauaTb Kak
HaMepeHHoe, TaK H HeHaMepeHHoe JeHCTBHe:
Here he was, through hisambition to get on, [..] coming into
contact with the state treasurer and the governor.
The Financier, p. 91.
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...The individual is not a self-supporting universe. There are
times when he comes into contact with other individuals, when he is
forced to take cognizance of..."

Crome Yellow, p. 207

HWpuoMaruunnlit dpaszeosiorusMm o6o3HayaeT «06HIATHCS HAMEPEHHO»:
...The fact that here (in the resort) men gather, here chatter,
here have to pass and rub elbows must be explained upon some
grounds.
Sister Carrie, p. 61.

I'll soon be back again where folks'll recognize me again for
what I am, back at the Cattle Show rubbing shoulders with the Lord
Lieutenant o' the country.

Hatter's Castle, p. 520.

No precedence. No restrictions. Duchesses, countesses, diplo-
matists, fashionable physicians, rubbing shoulders with pretty chorus
girls, inky adventuresses...

The Autocracy of Mr. Parham, p. 54.

6. Paszauuusa 8 OaureavHocTu Oeticreus

O6o3nauaa gedcteue 0600LIEHHO, HeHMJUOMATHYHASA (ppaseosoTHYecKast
eMHUNA MOXKeT ero 0003HauaTh U KakK AJIUTe]NbHOe, M KaK HeNJIHTe/bHOE,
a «YTOYHMTE/b» €ro 3HAUeHUsT — CHHOHMMMYHBIH HAHOMATHUYHHIN (paseo-
JIOTH3M aKIleHTHpYeT 160 ero ANUTeNbHOCTD, JIHG0 KpaTKoCcTh. Tak, HenaHo-
MaTHuHbI paseosoTusM to give thought B ofHHX cayuasXx 3HAUUT «LOJTO,
XOpOLIEHBKO MOAYMaThb, O0AyMaTb», B APYTHX — NPOCTO «NOAYMAaTby» HJIH
«HEMHOTO MOAYMAaThb»:

I would give that some thought if I were you, Mac.
The Diplomat, p. 63.

.You don't seem to give much thought to the matter in hand”,

I said at last...
Adventures of Sh, Holmes (A Study in Scarlet), p. 27.

Manomarnunslit gpaseonorusm to turn something over in one's mind
o603Hayaer «0GIyMBIBaTb®, T. €. AKUEHTHpYeT MJUTeNbHOCTh ACHCTBUA:

How should he warn her? All that morning he had been

turning over in his mind this most vital of his problems.
The Ringer, p. 175.
..I remained in the study, turning the whole matter over and

over in my head...

Memoires of Sherlock Holmes, p. 82.

HenpnoMmaTnunrie ¢paseonorusMul to give a reprimand, to give a
reproof 0603HaualoT JAeficTBHe 6e3 yKa3aHHA Ha €ro AJHUTENbHOCTb, a HM
CHHOHHMHYHAA MAMOMAaTHUHas (paszeosoruueckasl eqrHuua to read a lesson

341



{(a lecture) akueHTHPYeT AJUTENBLHOCThL OEHCTBUSA «HAThb HATOHAN» WM «cle-
J1aThb BHITOBOP»:

Poor Deborah! What a lecture she read me on having asked him
home to lunch one day, when she had seen the Arley carriage in the
town, and thought that my lady might call.

Cranford, p. 248.

To read him a lesson that should prevent him from doing the
same thing a second time.

Vizetelly

HMnuomaruunblii hpaseosoruaM Moxer akUeHTHPOBATh U KPATKOCTDb Heii-
crBusi. Hanpumep, HempnomaTHuHBle ¢(paseoyorusMel to take up one'’s
abode, to take up one's residence He yKa3splBalOT Ha AJHUTENBHOCTb JeH-
CTBUs, 8 UM CHHOHHMMUHHIH UIMOMATHUHBIK ¢paseosorusm to pitch one's
tent 06bIYHO 0003HAYaeT <IOCEJNUTBCS HA HEKOTOPOE BpeMs»:

She took up her residence with Mr. Bowls in Half Moon Street,
and waited the result of the advertisement.

Vanity Fair, II, p. 73.

The gentleman in question had retired from active service and

[...] had taken up his abode on his own estate at Marvel Grange...

Captain Swing, p. 36.

Still coughing at Easter, he had taken three weeks offanda

ticket to Mentone, A cousin of his was engaged to a Russian girl

whose family had a villa there and he had pitched his tent in a little
hotel almost next door.

Caravan (Santa Lucia)

[ToMumo mepeuncieHHBIX pasauyuil, MeXAy CHHOHUMUYHBIMYE (paseoso-
TH3MaMH DPasHOro THMA HMMEKTC PA3JHYUS B <YTOUHHUTEJNLHBIX» OTTEHKax
3HayeHHsl, He MNOAJAIOLIMXCH KJacCH(pHUKAUUX BBHAY HX HHIUBHIYaJbHOH
CleuH(UUHOCTH, KaK, Hanmpumep, to give help — to give a hand uaxn to
make a proposal —to pop the question.

Taxum o6pasoM, Mexay CHHOHHMAaMH — IVIaroJbHBIME (ppaseoJioraye-
CKHMMHM e[JHHULAMH Pa3HOTO THIIAa CeMaHTUYECKHE pPAas3jJMuHsl HUMeT OAHO-
poAHB XapaxkTep: uguoMatHyHas ¢paseosoruyeckasi efuHHLA 0003HAYAET
ofliee A/ CHHOHHUMOB [OHATHe JAeTaJU3MPOBAaHHO, IU(epeHLIHPOBAHHO,
a HeupuoMaTHyHasi — oGoOweHHo. [deranu3upys OQMH HJH HECKOJbKO MO-
MEHTOB B 3HA4YeHMHM CBOEr0 HEHIHOMATHYHOIO CHHOHHMA, HAMOMATHUYHASA
(paseosioruyecKkasi eIMHHLA fABJSETCS MO OTHOWIEHHIO K HEMY «YTOUHHTE/]b-
HbIM» CHHOHMMOM. «YTOUHHMTEJbHOCTb» HIHOMATUUYHOTO (paseosorusMa Io
OTHOIIEHUI0 K CBOeMY HEHJHOMATUYHOMY CHHOHUMY BHIparKaercs B LEJIOM
psige OTTEeHKOB, KOTOPble B HM3BeCTHOH Mepe NOANAIOTCS KJacCH(pHKaUHH.

2, CTuauCTHYECKHE DPa3JNuUs

Kax yxe Obli0 MOKasaHo, MeXAYy CHHOHUMHYHBIMHM €JHHHLAMH Pa3Ho-
ro poja CTHIAHCTHYECKHE pAa3JMUHs MMEIOTCS BCerja, TaK KaK TaKHe
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€[IMHALBl ABJASIOTCA, CO CTHJIUCTHYECKOH TOUKH 3PeHMs], Pa3HBIMH CPeiCTBa-
MH BbipaxkeHus: O6pasHbBIMH U HeoOpa3HBIMH.

[ToMmumo pasnuuus B 0Opa3HOCTH-3KCIPECCHBHOCTH, IPEACTaBJISAIO-
HIero OTJHUYHMTEIbHYIO UepTy CHHOHHMWH eJHHMI[ PA3HOTO THIIA, MOXKHO BBHI-
IeJIATh elle CJefyloliHe CTHIMCTHYECKHe pas3JIHuMsd:

1. Paszauuusn, ceA3aHHbIe ¢ NPUHAOAEHCHOCTHH) CUHOHUMOB K DA3HbIM
PYHKYUOHANOHBIM CTUAAM COBPEMEHHO20 NUTEPATYPHOLO AHEZAULICK020 A3bi-
KQ — KHUJMCHOMY CTUAIO U CTUAIO PA3208OPHOL peuu.

Tak, HemanoMaTnuHble (Hpas3eosOTHYCCKHE EAUHHUB YIOTPeGasIoTCS
KaK B KHHXKHOM, TaK M B Pa3rOBOPHOM CTHJISIX, B TO BpeMs Kak HAMOMATHY-
Hele $Pa3eo/OTH3MEl YNOTPeOAAIOTCS OYTH HCKJIOUHTENbHO TOJbKO B CTH-
Jle pasroBopHofi peun. Hanpumep, to make a mistake, an error, a blunder
Wi to commit a mistake, an error OJHHAKOBO YMOTPeGJAIOTCA Kak B
KHHXXHOH, TaK M B PA3rOBOPHOHN peuH, a HX HAHOMATHUHLIE CHHOHHMEI to
bark up the wrong tree, to take the wrong sow by the ear, to wake up
the wrong passenger, to back the wrong horse u T. n. ynoTpeGHMBI JHIIbL
B CTWJIe DPA3rOBOPHOH peuH.

To ke caMoe OTHOCHTCH K TAaKHM CHHOHHMAaM, Kak, Halnpumep:

to be in agreement — to see eye to eye,
to come into contact—to rub shoulders,
to make a confession — to make a clean breast,
to be at variance —to be at sixes and sevens,
to give, render, help, assistance — to give a leg up,
to make haste — to put one's best foot forward,
to make a proposal —to pop the question,
to put in mind —to jog one's memory,
to take up one's abode — to pitch one's tent,
to find fault —to pick holes,
to throw into confusion —to make hay of,
to make one's escape — to save one's skin, bacon,
to set at variance —to set by the ears,
to take offence —to take pepper in the nose,
to make a blunder —to drop a brick,
to beat a retreat—to make oneself scarce,
to make one's escape —to make one's lucky,
to take (to) flight —to take to one's heels,
to give a reproof — to send somebody away with a flea in his ear,
to take a share in — to have a finger (a hand) in,
to get rid of — to make a clean sweep of u T. A.
TakuM o6pa3oM, HEHINOMATHUHBlE (pa3eoJIOrH3Mbl HMelOT GoJee LUH-
pokoe ymnoTpelbsieHHe H CO CTHJIHCTHYECKOH TOUKM 3DEHHS.
2. Pa3auuus, ceA3aHHble ¢ NPUHAOAEHCHOCTHH) CUHOHUMOS8 K PA3HbLM

CTUAUCTUHECKUM naaCTam CTUAA paseoeopﬂod peuu COBPEeMEHHO20 aHeault-
CK0O20 A3blKA.
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HengnoMarudsble ToarosbHble (paseojOrdYecKHe eJUHHUB NPHHA/-
JAeXart, TaBHBIM 06pa3oM, K JIHTEpaTypHO-PasTOBODHOMY CTHJIONM, a HX
CHHOHMUMEI — HJHOMAaTH4YHble (HPas3eoJOru3MEl MOTYT HPHHAJJIEXKATh:

a) K pasroBOPHOMY CTHJO'S, HampuMep:

to go to the dogs —to go to ruin,

to make oneself scarce —to beat a retreat,

to stir one's stumps —to make haste,

to beat smb. black and blue —to give a beating,

to go off one's head —to go mad,

to knock smb. off his pins —to give smb. a surprise u T. A.

6) casHry, Hanpumep:
to tan smb.'s hide — to give smb. a thrashing,
to go off one's onion —to go mad,
to throw a fit —to fly into a rage,
to save one's bacon — to make one's escape H T. 4.

3. Pasauuus, c8a3aHHbIe ¢ APXAUUHOCTLIO UAU PEOKUM YynoTpebaeHuem
00HO20 CUHOHUMA.
Apxanynoli uau penko ynorpe€JisieMoil sBJsieTCsl ualle BCEro HIHO-
MaTHYHAass (paszeoNornueckass efMHHIIQ, HaNpHUMep:
to take offence —to take pepper in the nose,
to make a row—to keep a coil,
to be in bad humour — to be off the hooks,
to take an ocath —to eat bread and salt,
to make one’'s vaunt — to boast above the moon 4 T. a.

4. Pasauuus, c8a3aHHbIe C HAAUMUEM Y CUHOHUMOB OTTEHKO8 CTUAU-
CTUHECKOU, OKPAcKU.

CHHOHUMBI CO BCEMH BLIIIENEPEYHCHAEHHEIMU CTHAHCTHUECKHMHU DasJid-
YUSIMHM 4Yallle BCero HMeIOT OJHOBPeMEHHO U CeMaHTHYeCKHe pasJinuusd, Ha-
npuMep, to come into contact —to rub elbows, to make haste —to put
one's best leg (foot} forward u ap.

HmMerorcs, KOHeWHO, cayuad, KOorja MexJy TakHMM CHHOHUMaMM pas-
JHYHS SBASIOTCS TOJALKO CTHIAMCTHYeCKMMH. Hanpumep, TOMBKO CTHJHNCTH-
YeCKHEe Pasjiuyhst HMEITCS MexJy CHHOHMMaMH to go mad-—to go off
one's head, to tan smb.'s hide —to give smb. a thrashing, to go off
one's onion —to go mad # T. A.

Uro e Kacaercs CHHOHUMOB, KOTOPbie Pa3/iinyaloTcsi OTTEeHKaMH CTH-
JIUCTHYECKOH OKpAacKH, TO, Kak OyleT NOKAa3aHO HUIKE, OHU NPEACTaBIAIOT
cofoii rpynny CHHOHMMOB, MEXAY KOTODbIMH HMEHTCS TOJBKO CTHJHCTH-
YyecKHe pasJuuus.

Tax xak Takpe CHHOHHMBI NpPeACTaBJASAIOT COO0H €IMHCTBEHHYIO TPYINy
CHJIOUIb CTHANCTHUECKHX CHHOHUMOB B CHHOHHMHHM €JUHHUL Pa3HOTO THIIA,
Ha HMX CJEeAyeT OCTAaHOBHTbCH NOApoOHee.

1 Standard English.
15 Colloquial. B cTujHcTHYecKol XapaKTepUCTHKe (PA3COJOTH3MOB MBI HCXOAHM
¥3 CT. moMeT, AaHubix B cjosape A. B. Kyunna u The Concise Oxford Dictionary 1956.
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a) CHHOHUMBI, pasjpyalomyecs OTTEHKOM 3B(EeMHCTHYHOCTH.

Takne CHHOHHMBI MOJHOCTBIO COBMAAAIOT MO 3HAUEHMIO, U PAa3JHYHA
MeXJIy HHMH COCTOSIT B TOM, YTO HAMOMAaTH4Has ¢paseosioruyeckas enu-
HUla o0603HAauaeT TO JKe caMoe, YTO ee HeHMJUOMAaTHUHBIH CHHOHHUM, TOJbLKO
cMmsATYeHHOo. Takoro poga CHHOHMMAaMHM SBISIOTCH HAMOMATHYHBIe eIHHHIH

to take one's own life,

to drive smb. out of his senses,
to take leave of one's senses,
to shut up shop,

to have words,

to outrun the constable,

MO OTHOWIEHUI0 K CHMHOHMMHYHBIM HeHJHOMATHYHLIM (ppaseonomsmaM

to commit suicide,
to drive smb. mad,
to go mad,

to go bankrupt,

to have a row,

to run into debt.

Tak, wanpuMmep, HeuauomartuyHas ¢paseosiorHUecKas eAuHHUA to
commit suicide fiBJsleTcsi AeJOBbIM Bblpa:KeHHeM H ymoTpebJsercs JHIIb
B TaKUX CJAydYasiX, KOria HeT HagoGHOCTH IIAAUTh 4YyBCTBA cobecelHMKa:

Listen. I'll put a case to you. A man comes to a certain place —
to commit suicide, shall we say? But by chance he finds another man
there, so he fails in his purpose...

The Mysterious Mr, Quin, p. 137.

B npHCYTCTBHU POACTBEHHHKOB MJIM JApYy3ell camMoybuiil WJIH 4esJoBeKa, Mbi-
TaBLIErocsi NMOKOHUHTL cOGOH, 0 caMOyGHACTBe TOBOPAT eB(hEMHCTHUECKH:
..Can you think of any reason, [...] why Mrs. de Winter should

have taken her own life?
Rebecca, p. 392.

Bonpoc B pomaHe 3agaH 3KOHOMKe B [PUCYTCTBHH MYyXa MOKOWHOH MHuC-
cuc jge Buurep.
B nuxecnenywolieM npuMepe Bompoc o6pallleH K MYXY CaMOyGuiiubl:
You want to know if I can suggest any motive why your wife
should have taken her life?
Rebecca, p. 420.

B caenyromux npumepax B pasroBope y4acTBYET YeJOBEK, NMOMBIILJISB-
wH# o camoyGuiicTBe:
oIt is that, then! You are thinking of taking your life”.
The Mysterious Mr. Quin, p. 135.

50 you think I'm going to lay hands on myseli, Babs?"
The Patrician, p. 314.
(rosoputr Gpar cectpe).
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ITono6GHOoe cTHIIMCTHYECKOe pasjiuyhe HUMeeTcsl MeXAy CHHOHHMAaMH to
go mad —to go out of one's mind.

Heupnomaruunas Qpaseonoruyeckas eIHHHUA to go mad fBJSIETCs
CTHIHCTHYECKH HEHTPaJIbHOM:

Then we accompanied him to his favourite beer-hall and sat be-
side him, telling him anecdotes of men, who unaccustomed to German
beer, and drinking too much of it, had gone mad and developed homi-
cidal mania.

Three Men on a Bummel, p. 156.

Wnwomarnunas ¢paseosoruyeckas efHHHLA to go out of one's mind
cMmaryaer Tpyboe mad M TeM CaMbIM OTJIMYAeTCH €B(HEeMUCTHYHOCTDIO:

+She went out of her mind”, he said. ,,Sat thinking about all the
men under the valley. We had to put her away".
Fatherless Sons, p. 165.

Eue oanum npuMepoM eBheMHCTHUECKHX CHHOHHMOB SIBJSIOTCS ¢pa-
3e0JIoTH3MEI to tell lies — to spin a yarn, 9TO XOpOIIO [MOKa3bIBaeTCs HH-
KecJqe yIOIHM [IPUMEPOM:

+You must tell lies, and you will bave gold".
Tell lies! That is spin a yarn; well, I can do that”.
The Pasha of Many Tales (Cx. K. 1224).

ITockonbKy MO3BOJISIET CYAUTH COOpaHHBIA MaTepHas, CHHOHHMH-eBohe-
MH3MBI HMEIOTCSl TOJbKO CpelH CHHOHHMHYHBIX (pPa3eoOrH3MOB pPasHo-
ro THOA.

6) CHHOHHMBI, pasjquyalOLIHeCs] OTTEHKAMH TPYOOCTH HJM BO3BBILIEH-
HOCTH.

B 3aBucuMocTH oT 006pas3oB, JeXalUUX B HX OCHOBe, HAHOMAaTHUHbIE
($pa3eosioru3Mel MOTYT HMETh CTHJMCTHUECKHH OTTEHOK rpy6oCTH HJH, Ha-
060pOT, BO3BHILIEHHOCTH. OTTEHKH TPYGOCTH U BO3BBLILIEHHOCTH SICHO Bbi-
CTYNalOT NPH CPABHEHHH TAKHX MAHOMATHUYHBIX (ppa3eosIOrH3MOB C HX He-
HIHOMATHYHBIMH CHHOHMMAaMH.

B . oxHOi rpynme CHHOHMMOB MOTYT ObITh CHHOHHMBl C Pa3HBIMH CTH-
JUCTHYeCKUMH OTTeHKaMu. Tak, HanpuMep, HeMAHOMAaTHYHAsS TIJiaroJbHas
dpaseooruyeckass eiMHuua to put to silence fABJAsieTcsd CTHJIHCTHYECKH
HeifTpanpHo#i. EN cHHOHMMHUHAsd HAMOMATHYHasA (paseosoruuecKas
efuHuLa to seal smb.'s lips MOXeT MMeTb OTTEHOK BO3BLIUIEHHOCTH, narTe-
THyHOCTH. MIMEHHO TaKyl0 CTH/IMCTHUYECKYIO OKPacKy OHa HMeeT B ymorpel-
genun [lpaiizepa, kKorfa OH ee BKJagbpiBaer B ycra OGBUHUTENs, HpO-
W3HOCSWIET0 BBLICOKONApPHYI0 peub HaA CcyAefHOM TNpolecce B poMaHe
«AMepHKaHCKasi Tparegusi»:

..And then and there began to form in his mind a plan by which
he could escape exposure and seal Roberta Alden's lips forever.
An American Tragedy, II, p. 165.

Jlpyrve CHHOHHMBI 3TO{l HEHJHOMATHYHOH ()Pa3eosOrHYecKOl eXMHHMUH OT-
JHYAIOTCS OT Hee OTTEHKOM rpy6ocTu:
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Already in the afternoon he passed posters announcing the iden-
tity of the dead man, and bought the papers to see what they said.
He would stop their mouths if he could and he went into the City, and
was closed with Boulter for a long time.

The Man of Property, p. 310.

Look here, general, we must stop his tongue”.
Galsworthy. Plays (Loyalties), p. 650.

If he means to blab us among his new friends, we may stop his
mouth yet.
Oliver Twist, p. 113.

B) CHHOHHMBI, pasaupyarouuecsa OTTCHKOM IUYTJHUBOCTH.
HUnnomarnunsie q)pasleonornsmm OT CHMHOHMMHWUHBIX MM HeHJHOMAaTHU-
HBbIX CppaSGOJIOI‘HBMOB MOI'YyT OTJIHYATbCA CTHJAUCTHYECKHM OTTEHKOM LIYT-

JIMBOCTH.

CTuauCTHYECKHH OTTEHOK LIYTJIHBOCTH COCTaBJSIeT MOCTOSIHHYIO CTH-
JIACTHYECKYI0 XapaKTepUCTHKY WAMOMATHUHOTO (hpaseoiorH3Ma M 4acTo
oTMedaeTcs ¢/JoBapsiMu. Takumu siBagioTcs to hit the hay, to ride Shank's
mare, to make a leg — CHHOHHMBI HEHJHOMATHYHBIX TJIATOJBHBIX €IMHHILL
1o go to bed, to go on foot, to make a bow. CpaBuum:

They were not going to bed vyet.
Chance, 1, p. 278.

.1 haven't the slightest intention of coming”, sail Bill, smiling.
I'm tired out and I'm going to hit the hay".
The First Person Singular, p. 25.
Hau:
About noon he set out on foot across Richmond Park...
In Chancery, p. 193.
I'm riding Shank's mare to-day.
Dixon.
+Mr. Bucket, my Lady".
Mr. Bucket makes a leg, and comes forward.
Bleak House, p. 579.

«lllyTauBBIX> HEHAMOMATHYHBLIX IVIATOJBHBIX (Pa3€0NOrHUecKUX enu-
HUY Ype3BbialiHO MaJjo. OHM npHOGPETAaOT OTTEHOK WIYTJIHBOCTH JHUIbL B
HapOYMTOM aBTOPCKOM YNOTpeGJeHHH.

Takum o6pasoM, B mojaBisiouieM GOJIBIIMHCTBE CJIyYyaeB HEHAMOMA-
THUHBIE (PPa3eONOrHUeCcKHe eJMHHIB! SBJASIOTCS CTHJIHCTHYECKH HeATpasb-
HBIMH, H UM CHHOHMMH{UHble HIMOMATHYHbIE MOTYT OTJIHYATHCS TeM, HTO
0603HA4al0T TO Ke MOHATHe eB(MEeMHCTHYECKH, LIyTJIHBO, Ipy60 H/IM BO3-
BHIILIEHHO.

TakuMm o6pasoM, nOMHMO pa3jHuus B 06GPa3HOCTH-3MOLUOHAJIBHOH
3KCAPECCUBHOCTH y CHHOHHMHYHBIX €IHMHHI, PasHOTO THIIA HMeITCs elle
U JApYyrue CTHJAHCTHYECKHE pPa3JIM4Hs.
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HsnoxeHHOe MOXHO O0GOOIWHUTH CJAEAYIOIHM 06Gpa3oM:

I. Xapakrep cHMHOHUMHM (Pa3e0JOTHYECKHX eNHHHI, PAa3HOTO THMA 06-
YCJIOBJIUBAETCS CeMAHTHYECKHMH M CTHJIMCTHYECKMMH OCOOEHHOCTSIMH MAHO-
MaTHYHBIX 4 HEHJAHOMATUYHBIX (Pa3eoyoru3MoB. B pesyabrare:

a) CuHoHuMmHio (Dpa3eoJOTHYECKHX €NMHHL Pa3HOro THOA COCTABJASIOT
Ju60 CTHIHCTHKO-UAEOrpadHueckye, JHO0 CTHIHCTHYECKHE CHHOHHMBI (KLeo-
rpadHyecKuX CHHOHHMOB HeT).

6) OOwui xapakrep CeMaHTHUECKHX PpasJUudHi MeXAYy CHHOHHUMAMH
ABJACTCH OJHOPOAHBIM: HMJAHOMATHUHHIA (Ppa3eosorusM fABJAdETCS YTOYHHU-
TeJbHBIM CHHOHHMOM IO OTHOIUIEHHIO K HEHIWOMATHYHOMY (Pa3eosorusMy.

II. «YTOuHHTENBHOCTb» HMOMOMATHYHBIX ()Pa3e0sOTM3MOB MO OTHOLIE-
HHIO K MX CHHOHHMAM — HeHJINOMAaTHYHBEIM (paseo/orH3MaM BBIpaXKaercs
B HaJWYUH Yy MepBbIX CeMaHTHUYeCKHX OTTEHKOB, B Pe3y/]bTaTe Yero Mexnay
CHHOHHMaMHU TaKOI0 pOJa MOXHO BBIEJINTb HapAAy CO CTHIMCTHYECKHMH
pasiuuHsAMH, C KOTODBIMH OHH TeCHO HepenserdroTcs, He MeHee 7 BHJOB
CeMaHTHYeCKHX pasJuuuii;

1) B mpeaMeTHOH OTHECEHHOCTH H c(pepax NPUMeHEHHUST,;

2) B cTemneHd HHTEHCHBHOCTH,

3) B OTTEHKaX 5SMOLUOHAJNBLHOH OKpACKU (OTTEHOK 3M(aTHYHOCTH);
4) B oTTeHKax BHUJAOBOH OKpackKuy;

5) B HaMepeHHOCTH-HEHAMEPEHHOCTH JeHCTBUS;

6) B A/MTETHHOCTH-KPATKOCTH HNeHCTBHS,

7) B OTTEHKaX, He NMOAJAIOUIUXCS KNacCH(HUKALHH, BBUAY HX HHAMBH-
LyaJabHO# creuuduKH.

III. TTomumo paznnuumsi B 3KCIPECCHBHOCIH MEXKAY CHHOHHMHYHBIMH
elHHULAMH PA3HOTO THIIA HMeeTcsi B OCHOBHOM ellle 4 BHJA CTHUIHCTHYECKHX
passnnunii. OHU CBSI3aHHL:

a) c ynorpeG/jeHHeM CHHOHHUMOB B Pa3HBIX (DVHKUHOHANBHBIX CTHJAX
COBPEMEHHOTO JIUTePaTYPHOIO AaHIJIMHACKOTO s3blKa (KHMXKHOM M pasro-
BODHOM);

6) c ynorpe6icHHeM CHHOHMMOB B Das/lH4HbLIX I1AaCTax CTHJAA Pa3sro-
BOpHO# peun;

B) C apXau4yHOCTbIO HJM DeJKHM ynorpe6jeHneM, IIaBHHIM 00pa3oM,
UAHOMaTHYHBIX (Pa3eooru3Mos;

r) ¢ HaJuuMeM, rJaBHHM 06pasoM, y MIUMOMaTHUHBIX (pa3eosoTH3MOB
OTTEHKOB CTHJIMCTHYECKOH OKPacKH, dalle BCel0 OTTEHKOB eB(MEeMHCTHY- -
HOCTH, IIYTJIUBOCTH, IpyGocTH uiau Bo3BellmleHHocTH. [lociegnue mpeacras-
JAI0T coGoHl TpPyNny CIVIOIIb CTUJIHCTHYECKHX CHHOHHMOB B CHHOHMMUH
($pas3eosorH4ecKUX eAMHUI Pas3HOTO THIA.

CrneuuduKa CTHAMCTHYECKOH CHHOHUMHH ()Pa3e0iOrH3MOB PAa3HOTO THIMA
BbIpaxKaercsi:

a) B HaJWYNH CHHOHUMOB-eB(heMH3MOB;

6) B CPABHHTE/bHOH MaJOYHCAEHHOCTH CTH/IHCTHYECKHX CHHOHHMOB.

Vilniaus valstybinis V. Kapsuko v. Tteikta

universitetas, 1961 m. balandzio mén.
Romany-germany filologijos katedra
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IVAIRIY TIPY (IDIOMATINIY IR NEIDIOMATINIU) VEIKSMAZODINIY
FRAZEOLOGINIU VIENETU SINONIMIKOS POBUDIS DABARTINEJE
ANGLU KALBOJE

N. KAMENECKAITE
Reziume

Straipsnyje motyvuojamas veiksmaZodiniy frazeologiniy vienety da-
lijimas j du tipus (idiomatinius ir neidiomatinius), parodoma, kad sino-
nimais gali bati idiomatiniai arba neidiomatiniai frazeologiniai junginiai,
o taip pat ir junginiai, vienas kuriy yra idiomatinis, o kitas — neidiomati-
nis. Straipsnyje nagrinéjama paskutinioji leksinés sinonimikos risis.

Nagrinéjimo isvados:

I. Skirtingo tipo frazeologiniy vienety sinonimikos pobudi sglygoja
idiomatiniy ir neidiomatiniy frazeologizmy semantinés ir stilistinés ypa-
tybés. To isdavoje:

a) Skirtingo lipo frazeologiniu junginiy sinonimikg sudaro tik sti-
listiniai-ideografiniai arba stilistiniai sinonimai. Grynai ideografiniy sino-
nimy néra.

b) Semantiniai skirtumai tarp tokiy sinonimy turi vieninga pobudj:
idiomatinis frazeologizmas yra neidiomatinio frazeologizmo patikslinantis
sinonimas.

I1. Sios leksinés sinonimikos patikslinantj pobddj apsprendZia reiks-
meés atspalviai, bidingi tik idiomatiniams junginiams. Dél Siy reik3més at-
spalviy, tarp sinonimy, greta stilistiniy skirtumy, su kuriais jie tampriai
riasi, .galima i$skirti ne maziau 7 rusiy semantinius skirtumus: a) pritai-
kymo, b) intensyvumo laipsnio, c) valingumo, d) trukmés, e) emocionali-
nio atspalvio, f) veikslinio atspalvio ir g) skirtumus, kurie nepasiduoda
klasifikuojami dél atspalviy individualumo.

I1I. Sinonimai — idiomatiniai ir neidiomatiniai frazeologizmai vi-
suomet skiriasi ekspresyvumu. Be to, iSsiskiria dar 4 stilistiniai skirtumai,
suristi su:
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a) sinonimy vartojimu skirtinguose (funkcionaliniu poziiiriu) kalbos
stiliuose — knyginéj ir snekamojoj kalboj;

b} sinonimy vartojimu skirtinguose $nekamosios kalbos stiliaus
sluoksniuose;

c) sinonimy archaiSkumu arba retu vartojimu;

d) stilistiniais atspalviais (daZniausiai eufemistiSkumo, pakilumo,
storzieviskumo, jumoro), bidingais idiomatiniams junginiams.

Skirtingo tipo frazeologiniy junginiy stilistinés sinonimikos spe-
cifikg sudaro:

a) sinonimai — eufemizmai,

b) palyginti neskaitlingi stilistiniai sinonimai.



